2003;
Cultural Capital of Europe; and Forum Barcelona 2004, The project consists of three parts: a 40-minute video shot in each of the three cities; the presentation, i.e. a converted truck which displays videos in different locations throughout each of the cites; and the time and place of the presentations-Barcelona, September 13-25-Lille, October 1-26-and Graz. November 6-21 (all 2004). The videos follow the paths of three cabdrivers. one in each city, juxtaposed with "open visuals" and "comments of city specialists, including architects, planners, cultural and city officials". Muntadas writes that the project "deliberately refers to a recent past and attempts to emphasize elements of discourse and propaganda that prefigure the changes anticipated in cities in connection with upcoming events and celebrations. It hints at how cities sell themselves and how cultural strategies are used to disguise their intentions."
The "Capital of Europe" and "Forum" festivals are instruments of the elite -the planning professionals, corporations, politicians, media, and the like -whose concern is the representation and reinforcement of the official image(s) of the city. As areas where "licensed transgressions" (to use Terry Eagleton's phrase) may occur, they can be considered in the realm of the carnivalesque. But they are also a sophisticated and popular form of state-sponsored propaganda, much like the world expositions on which they are modeled.
Muntadas makes clear that aim of OTDS is "to compare claims and promises [made during the festivities] with what was achieved in reality." In such a milieu as "Capital of Europe", this could prove to be a risky proposition, as any intervention into the discourse of the official celebrations has the chance of being drowned out, or more likely subsumed into the cultural and economic apparatus with which it seeks to engage. (One imagines something like a "Free Speech Zone" in these cities To resist such an all-too-familiar operation (cf. Jameson), Muntadas borrows a page from none other Bakhtin, Recall that OT:DS occurs "after the ball", and "from a certain distance", i.e., not long after the conclusion or near the end of the official celebrations, and in the cities which hosted the festivals.
"Chronotope" -understood by Muntadas as "context" ("where space and time overlap") -becomes central to a strategy of resistance. "The timing chosen for the presentation is deliberate (time-specific), making a point thereby not to reinforce the official political, institutional, and media-conveyed discourse, but rather to decode it, and refer what is said to what actually occurred, what we experienced and its consequences."
The "decoding" (translation) and "reference" operations cited above are key to understanding OT.DS as a calculated inver- (Durham Duke University Press, 1991) , 49 4, Even as Bakhtin understood what he termed "chronotope" in a moreor-less strictly literary or narrative framework, his own writing is suggestive of its application in other disciplines: "The chronotope is where the knots of narrative are tied and untied.., Time becomes, in effect, palpable and visible: the chronotope makes narrative events concrete, makes them take on flesh, causes blood to flow in their veins " Mikhail Bakhtin, The Dialogic Imagination, ed Michael Holquist, trans. Caryl Emerson and Michael Holquist (Austin University of Texas Press, 1981) , 250
